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DEDICATION

T. J. STARKER

BRUCE STARKER

Thurman James Starker, known to all as T. J., was born in Kansas
and spent his childhood in Burlington, lowa. He moved with
his family to Portland in 1907 and began working in and
studying forestry. T. J. graduated in the first class of foresters
at Oregon Agricultural College (OAC), now Oregon State
University, in 1910. He then studied two years for an MS
degree in forestry at the University of Michigan and returned
to Oregon to work for the USDA Forest Service. Subsequent
employment with the forest-products industry and a variety of
summer jobs while he was teaching forestry at OAC/Oregon
State College (OSC), gave T. J. broad and thorough experience
in all aspects of forestry.

In 1936, T. J. began purchasing second-growth Douglas-fir
land, the beginnings of Starker Forests. Through his work expe-
riences and teaching forest management, T. J. had a major influ-
ence on sound forestry and community development in
Oregon.

Bruce Starker studied forestry at OSC, earning a bachelor’s
degree in 1940 and an MS in 1941. After service with the Coast
Guard, Bruce joined his father, T. J., in acquiring and managing
Oregon forest land, always with an eye for careful manage-
ment, sound reforestation, and conservation for multiple
benefits and values. He worked with private industry and
university, state, and federal forestry agencies to improve
reforestation and management, and developed taxation sys-
tems that improve forest practices. Bruce continued the family
tradition of active community service in many ways, includ-
ing participating in civic activities and regional forestry work
and contributing to the Oregon Forest Practices Act.

Forestry in Starker Forests has changed with advances in
knowledge, technology, and public environmental issues. But
the constant value of tending the land remains unchanged. The
community spirit and sound progressive forestry of T. J. and
Bruce Starker continue today:.



WATERSHEDS OF TIME:
FILM IN FORESTRY

Monty Bassett,
Natural Resources
Filmmaker, Out-

Yonder Productions,
Smithers, B.C.,
Canada




'd first like to say what an honor it

is to be invited to speak at the

Starker Lectures. [ had the opportu-
nity to see the Starker Family Forest
today, and [ was very impressed. It is
an inspiration to see a family dedicat-
ed to the use and preservation of the
land. Also, I'd like to thank Bo Shelby:.
Bo and I first met when he came north
to run the Grand Canyon of the
Stikine. Bo stands high in my esteem
for many reasons, not the least of
which is that he has the strength of
character to know when to paddle and
when not to suit up.

Opening film clip, from the documen-
tary “Life on the Vertical” shows various
scenes along the narrow vaulted walls of
Canada’s Grand Canyon on the Stikine
River.

It has been called Canada’s Grand
Canyon, yet its location is so remote
and wild—so dangerous and unfor-
giving—that more humans have
walked on the moon than have trav-
eled its length!

Making documentaries is a very
recent vocation. My formal education
was in biology and philosophy.
Today, I'm going to craft my talk from
both disciplines. And if that isn’t
enough to put you to sleep, I'll be
taking my examples from a couple of
recent films.

So: “Watersheds Of Time: Film In
Forestry.” What does film have to do
with forestry in the first place? Well,
one correlation that comes immedi-

ately to mind is education. And ironi-
cally, it was because of forestry that |
first became involved in film.

T

“Perched high
on pewter
cliffs, they con-
template the
steep dro
beloF\)N cns
seamless sky
above, at
peace in an
environment
where one
wrong step
means certain
death.
Welcome to the
raw and mysti-
cal world of
“Life on the
Vertical.”

The story began 7 years ago in a
region of northern British Columbia
called the Cassiar, after a range of
mountains that form the backbone of
the area. At the time, | was the direc-
tor of a biological research founda-
tion, and we were radio collaring
wildlife to collect data on how many
of what went where, and other such
types of information.

The Cassiar is British Columbia’s
largest roadless wilderness, encom-
passing one-sixth of the province. It’s
alpine and boreal regimes support



the world’s largest population of
mountain goat, mountain caribou,
stone sheep, and grizzly. Over half of
the bird species found in B.C. are
found in the Cassiar.

Still, although it is prime habitat for
raising critters, it is poor terrain for
wood fiber for production. A single 6-
inch pecker pole takes 150 years to
grow; a single logging truck carries, on
the average, 30,000 growth-years.
Consequently, everyone in the north
was dismayed when, in the mid-1990s,
the B.C. provincial government intro-
duced an industrial logging program in
the slow growing, boreal forests. In the
Cassiar alone, the annual allowable cut
was escalated by 300 percent.

The response of all of the region’s
stakeholders was immediately and
unanimously against the proposal.
Many of us felt that the absurdity of
the idea was enough to stop it, so it
was decided that a short film should
be made on the Cassiar issue, and I
was asked to write a script, which
cinematographer Myron Kozak
would shoot.

In a sudden tragedy, however,
Myron was killed in a bush plane
accident and I inherited his footage.
As they say, the rest was history. A
film called “Cassiar at the Cross
Roads” was produced, with the gen-
erous help of a number of film mak-
ers who knew the area. When the
dust settled, industrial logging of the
Cassiar had become a political hot

potato. Suddenly, the Forest District
was disbanded, and today their
offices are occupied by Fish and
Wildlife and by the Ministry of
Environment and Parks.

But my talk today is not about
how I got a job, or about film and for-
est politics. Rather, I'd like to discuss
a second, more pertinent application
of film to forestry, and that is what
we are learning about our planet’s
forests from satellite pictures.

It occurred to me, while I was
recently making a documentary
about satellites, that time is merely a
measure of change. And all things in
change—which is all things—share
two ingredients: direction and speed.
By direction, I mean merely that no
event occurs without a cause; even
seemingly random events are off-
spring of the moment before. The
past sculpts the direction of the pres-
ent, into the future.

But is this to say that the direc-
tion of a particular change is pur-
poseful? Yes and maybe! If “purpose-
ful” means divine ordination, well
“maybe,” but this is not a question
for science, but for an individual’s
own spirituality. On the other hand, if
we mean—given all the circum-
stances leading up to a moment—
that an event couldn’t be otherwise,
then it seems to me that yes, all
change is purposeful. If [ drop a pen,
it falls with absolute predictability,
according to the influences of gravity



upon its mass. That is what [ mean
by purposefulness, which is most
apparent in biological systems.

It seems to me that science
discovers. And what we discover
when we examine the intricacies of
living systems is that they violate
the Third Law of Thermodynamics.
Instead of becoming more random,
more chaotic, biological systems
have evolved with more sophistica-
tion, more complexity—retaining, not
losing information—and eventually
becoming self-cognitive. The reason
this happens is that an organism is
but a pre-programmed script, written
in the ink of causality, change with
purposeful direction. Ontogenesis
recapitulates phylogenies.

Besides direction, there’s a second
component of change—speed, or rate.
And just as we discover in nature the
mechanisms of change, we are begin-
ning to see the next level of intricacy,
the clocks. Again, this is most appar-
ent in biological systems. Pregnancy is
an example. The development of a
fetus is an intricate orchestration of
both sequentiality and tempo—a con-
cert of interconnected clocks triggered
to kick in, in precise, chronological
order. In fact, it’s my belief, that a sci-
ence of the future will be bio-chronolo-
gy, the study of biological clocks.

Let us return now to “Watersheds
of Time.” Nature, as we’ve said, is a
complexity of systems in a state of
flux. And “natural history” is but a

map of change—the surging and
ebbing rates of evolution over water-
sheds of time. From the standpoint of
the development of species, crossing
these watersheds of change can be
as slow as an ice age, or as immedi-
ately cataclysmic as a meteorite
strike to the Yucatan.

But today we stand on the knife
edge of a watershed of greater con-
sequence than the earth has ever
known. For at no time in the history
of our planet has biological change
been accelerated so fast, nor the
factors influencing its direction
been so powerful as the last 4
decades. In short, nature, once the
master of humankind, is suddenly at
our mercy. We are probing and
altering the very genetic coding of
organisms, while inadvertently driv-
ing the consequences of millennia of
evolution to extinction.

To illustrate this point, let’s return
to the second application of film to
forestry, the use of earth observation
satellites, and what they are telling
us about our biosphere. Because
satellites can take pictures from
exactly the same place, time after
time, using time-lapse photography,
we can now reduce years into min-
utes, months into seconds. And sud-
denly we see, with irrefutable evi-
dence, the influence of humanity
upon both the direction and the rate
of ecological change.



Lake Chad,
Africa,

Top 1973,
Bottom 1997

Aral Sea,Kazakhstan 1973 2006

To illustrate this Similarly, the Aral Sea in southern
point, I would like to Kazakhstan, once the planet’s fourth
share two film clips from largest inland sea, is a but a fraction
a recently finished of its original size.

Discovery Channel docu- It is no longer capable of sustain-
mentary entitled, ing life!

“Saturn’s Eyes: Satellites Taking the
Planet’s Pulse.”

The first clip shows a number of
time sequences of human-induced
change to the planet: the desertifica-
tion of Lake Chad in Africa, the shrink-
ing of the Aral Sea in Kazakhstan, and
finally, the permanent destruction of
the jungles of Vietnam, 30 years after
the spraying of Agent Orange.

Satellites have become the micro-
scopes of the new millennium, with
humanity and our habitat on the
examining table.

And because satellite science
can time-lapse years into minutes,
we see our long-term impact upon
the environment.

In North Africa, for example, the
desertification of Lake Chad is a stark
example of changes to the planet’s
great water bodies related to irrigation
and global warming.

Vietnam



Sometimes human impact upon nology, early fire detection systems,

the environment is immediate, saving millions of acres normally lost to
destroying an entire ecosystem with  natural fires.
a single act. The spraying of Agent But the most important application
Orange in Vietnam is an example. of satellite forestry is the monitoring of
These intelligence satellite pic- the rate we are destroying our primary
tures taken in the early 1960s show old growth trees.
defoliation lines after the spraying of What we are discovering from space
11 million gallons of Agent Orange. is that one of the critical problems we
On the ground it was Armageddon.  face in our future is the loss of our plan-
Thirty years later, as shown in et’s forest cover due to over-harvesting.
gray on these recent satellite images, It was only when satellites began
the spray lines are still vivid.... The detecting fires in the Amazon jungle
primary jungle has never returned! that the world suddenly realized we

The second clip illustrates human were destroying too much, too fast, of
influence upon the rate and direction our old growth forests.

of forestry. It shows how satellite But it isn’t just South America. In
imagery is used in forestry: for moni- Borneo, Russia, and Canada, the plan-
toring the rates of regeneration, for fire et’s rainforests are disappearing at an
alert systems that save millions of alarming rate.

cubic meters annually. But satellites The Queen Charlotte Islands off the

also reveal how fast we are harvesting Canadian west coast, is an example of
our primary old growth forests, first in  the accelerated rate of clearcutting in
the Amazon, second in the Queen our primary forests.

Charlottes.

Through the changing sea-
sons, satellites mirror the very air
we breathe. From winter green to
summer red, oxygen production is
reflected by the leaf growth of our
forests’ canopy.

For example, with detailed
satellite land use maps, we can
monitor forestry practices over
time, comparing clearcuts with
new regeneration.

In a similar manner, we have
developed, through satellite tech-

Graham Island,
Queen Charlotte
Islands, British
Columbia, Canada
Top Row 1930, 1960
Bottom Row 1980,
2000, 2020
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Using early forestry maps and up-
to-date satellite imagery of Graham
Island, we see the rate of old growth
cutting from 1910 to the end of the
20d millennium. Based upon current
cutting permits, Graham Island’s pri-
mary forests will look like this by the
year 2020.

I'd like to leave you with this
thought. Not only does the present set
the direction for the future, it sets the
pace. The most immediate challenge
today is slowing down the rate of
human influence upon the planet—our
rates of consumption, pollution, propa-
gation, and aggression. And to this end,
resource management must be time
management—decisions that buy the
biosphere more time, which means
management of ourselves. “Natural
resource management” is an oxymoron;
it’s humankind that needs managing.

I'd like to end with a clip from
“Cassiar at the Crossroads.” The nar-
rator is David Suzuki; the native elder
speaking is Chief Melvin Jack of the
Yukon Tlingit Nation.

The final film clip begins with a
mother bear and two cubs carrying
salmon, the smallest cub is dragging the
largest fish. In the next scene, against a
backdrop of a pastoral, wilderness lake,
two children are dancing on the tops of
large blocks of wood.

An ecosystem is a living entity,
an organism far more than the sum
of its parts.

Chief Melvin Jack: You cannot put
the forest back the same way it is
today. A tree takes 205 years to grow,
and then eventually dies and serves
the forest for another 200 years. The
valley floor works in harmony with
the caribou, with the moose, with the
mice, with the bear, with everything.



When you take part of that away, you
are taking away parts that you can
never put back together.

In closing, I'd again like to thank
the Starker family and Bo Shelby for
the opportunity to speak to you today.

QUESTIONS AND ANSWERS

Monty Bassett: Okay. Now, the best
part: Questions. Yes, sir.

Question: | don’t think you’re being
fair to British Columbia. For instance,
you did not say that the Queen
Charlotte has been turned into a
national park. You didn’t say a word
about the Great Bear Wilderness
Area, which is the biggest rainforest
in the world. You didn’t say a word
about B.C. setting aside 12 percent of
its land area for nothing but national
parks and recreation. Now, parts of it
have been over-logged. There’s no
question about that. But B.C. has
done a very good job of coming into
what you might call the 215t century,
and its current forestry standards are
far better than Oregon’s.

Monty Bassett: After going to the
Starker plantations, I would question
that. Did everyone hear his state-
ment? He was saying that [ was really
quite unfair to B.C. We have created a
national park, but it’s only half of the
Queen Charlotte—the southern half,
South (Moresby) Island. The 12 per-
cent he spoke of—most of it is in
parks. There are a few new parks.

That’s not my point. My point is to
focus on the areas that we have not
done well in. But, you're right; [ have
used too broad a brushstroke here.
But I still feel that there’s a lot of
room in British Columbia to expand,
and [ would still fill up a bus with
foresters and bring them down and
introduce them to Barte Starker.

Question: Well, you seem still to be
hearing the effects of a little conflict,
or you've had some in the past, judg-
ing by some of your comments. And I
was going to ask how things had
been received, how your work had
been received in British Columbia,
but Denny’s already given some indi-
cation of that. He’s got quite a histo-
ry there. But on a more general level,
how has your work been received in
British Columbia, and what kind of
conversations has it promoted?

Monty Bassett: Here again, it has to
do with the audience. There are
some people who would say that my
observations are either trivial, or not
germane. And yet the ideas devel-
oped in my films have also been very
well received.

Question: Well, your work hits us at
various levels. Obviously it’s very
pictorial, and it’s easy to look at, but
there are also some messages in
there that people can take and use in
various ways. And you're talking to a
group of people from the College of
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Forestry here who are interested in
your own thoughts about... This
seems to be the kind of thing that
goes over very well with the general
public, and I was wondering, from
the general public standpoint,
whether you’ve had success in
extending the conversation or pro-
moting conversation about what to
do with natural resources in B.C.

Monty Bassett: What I hope to do
with that is to move people away from
the clichés. We slip into the habit of
taking arguments and making them
superficial, and literally reducing them
to “no action in the future”; that is, we
fight all the time over logging versus
no logging. But that’s not the issue. It’s
not even a question of practices. It’s
the rate. It’s a question of science. It’s
a question of opening up the canopy
to get more trees. Do you see what I'm
saying? And I have always been very
apprehensive that I have trivialized
some very, very important factors,
and I probably am a little gun shy. If [
come across a little defensive, it’s only
from years of scar tissue.

Question: You showed a progression
of how the old growth has disap-
peared. In Canada, do they just leave
that land and never replant it? We
have a lot of replanting here within 2
years. And what is your view
between the new growth coming on
against the old growth that is dying
down and not producing any wood?

Monty Bassett: Absolutely. When you
take out the old growth, you have
new growth canopy coming in; you
have a new environment. Our point
there was, where there was old
growth, we definitely do have refor-
estation. We definitely do have regen-
eration. But we have a situation that
you have here. West of the Cascades
would probably be a wonderful area
for growing trees. East of the
Cascades, however, or the east slope
of the Rockies, or the east slope of
anywhere, it’s very tough to grow
trees. Regeneration has not happened
there. We are planting, but we’re not
getting successful regeneration.

The reason that [ showed this, the
Queen Charlotte Islands, is not sensa-
tionalism. You have to remember that
this film was made about the satellites
and what they’re showing. It doesn’t
show a perspective of that second gen-
eration coming up. But, for the most
part, we have only known one type of
forestry, and that’s large-block clear-
cutting and monocultures. There are
lots of places where we’re doing small
block now, but everything is very
recent. We were doing monocultures
for a long, long time, not diversities.
For a long time our forestry was not
even the indigenous species that were
there. So, to answer your question, yes,
there is regeneration on the Queen
Charlotte Islands. Those yellow spots
still stand out, but what they’re show-
ing is other generations coming up.



Question: Then you really couldn’t
apply what you’re showing there to
what we do here in Oregon and make
a true comparison?

Monty Bassett: No. No. And that’s not
my point.

Comment: Well, that’s what the mes-
sage might be to somebody who
doesn’t ask a question, like an old
guy like myself.

Monty Bassett: My point is about the
rate of a single type of extraction.
And to tell you the truth, I don’t
know about Oregon methods of har-
vesting, but | know that you've got a
lot more arrows in your quiver than
we do right now.

Comment: | was just going to say, is
it not true that British Columbia has
divided its land into three classes:
one class for intensive forests, one
class for in between, and one class
for recreation wildlife preservation,
etc.? And it’s still working on drawing
the lines? This is a more efficient way
of running forestland than trying to
get everything off one area, because
a lot of uses are virtually incompati-
ble. So, if you're setting aside blocks,
which B.C. can do because it owns all
of the land, then you’ve got a chance
of running your forests more effi-
ciently for all the uses you want. And
the other thing [ would say is that I
did my research in the interior of
British Columbia, and we [inaudible]

regeneration there, but 90 percent
survived on our plantation.

Monty Bassett: Where in the interior
was that, if | might ask? What area?

Comment: Prince George, mostly. St.
Saint John and Williams Lake and...

Monty Bassett: Well, there’s no way
that [—and I certainly don’t mean to
contradict you here—but one of the
places they use for oriented satellites
is that area. They clearcut towards
Bowren Lakes out of...

Comment: Yes, that was spruce Kill,
beetle kill.
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Monty Bassett: Well, possibly.

Comment: Everybody knows that,
and we recognize it. It was a tremen-
dous opening, but the trees were all
killed by insects.

Monty Bassett: Yes, sir.

Comment: | was going to say, [ really
appreciate the use of satellites and
change detection to show what’s
happening over large landscapes.
And maybe, based on this discus-
sion, whether it’s in the Saturn’s Eyes
documents or a new one, it would be
good to show globally that forests
change and how areas that are more
productive or where regeneration is
high change over time, and compare
that with places where you don’t see
the regrowth.
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Monty Bassett: Yes.

Comment: There’s a real opportunity
to educate the public on global...

Monty Bassett: Exactly. This is one of
the real aspects of the application of
satellite imaging that we use daily in
forestry—monitoring regeneration.
Every forest district buys tons of
satellite imagery just for that reason.
And we were talking about it. [ think
this show is going to generate a
series, and one of the areas that we
want to explore is Russia and what’s
happening there.

Question: You mentioned consump-
tion and that it’s part of the equation
of the rate of change that your docu-
mentary seems to focus on. Is there
any plan in the works to deal with
that consumption issue in a kind of
documentary?

Monty Bassett: You know, if I could
say something about consumption...
Right now we’re in a crisis situation
in British Columbia with our forests.
The market has just collapsed. And
consumption has two aspects. One,
are we taking too much? Actually,
three. Are we utilizing it in the best
way? The third factor that I think we
really have to focus on is consump-
tion, and I'm not just saying this
because you've invited me to your
luncheon. [ honestly am so
impressed with this idea of taking

out the consumptive element, that is,
providing product without doing it at
the expense of that particular region.

We stood in areas where there’s been
thinning, and the trees are much,
much larger. I mean, everybody has
got to go out to the Starker forest,
because thinning allows vegetation to
grow. It allows the trees to grow. My
point is that we could level off that
“crash, abundance, and crash” kind
of cycle that seems to correspond
with our resource management, par-
ticularly in forestry. I think that’s one
area that we have to look at.

[ think that we also have to ask, are
we utilizing the wood in the best
way? And are we taking more than is
sustainable in a lot of places? I think
these are legitimate questions. [ don’t
want to conclude that everybody is
over-harvesting. But you said your-
self that there are companies using
practices that a person feels are not
the best procedure, not the best way.
But then, demand of a resource is
ultimately what’s going to drive the
way that that resource is extracted, it
seems to me.

Comment: | guess what [ was more
getting at is our consumption habits
of going to Home Depot and wanting
more and more and more of various
products. That’s what drives a lot of
this—the demand... and whether
there’s a process by which we can



educate ourselves about using these
products more wisely so that we
don’t over-consume.

Monty Bassett: You know, we talked
about this, and it occurs to me... I'm
embarrassed to say this, but I think
when the fear level becomes so high
that people suddenly have to inte-
grate into their own lifestyles the
concept of resource extraction, then |
think we’ll start evaluating. [ don’t
mean to be sanctimonious here. I live
out in the middle of nowhere, and we
burn snags for firewood. I do try to
avoid habitat that flickers are in. |
certainly don’t mean to be evangeli-
cal and say, “Okay. There’s that out-
side world, and they’re consumers,
but, hey, | have control of it.” I don’t.
It’s a global problem.

Comment: Well, actually, this is sort
of along the lines of what you all
were saying, but going back to that
word philosophical... When you were
talking about time and change, you
made a statement that nature used to
control humanity, and now humanity
is pushing and changing nature. And
I guess you've all answered the ques-
tion... The rubber band can be
pulled only so tight and we’re not
holding onto it anymore. Now nature
is controlling humanity again.

Monty Bassett: Yes.

Comment: | always hear that technol-
ogy is going to save us. People still

have this vision that technology is
going to pull us out of the fire.
Unfortunately, | have a pessimistic
viewpoint that until we'’re getting
burnt badly we’re not going to make
the changes in consumption that we
need to make. Because nature will... |
mean, we can (my own personal
opinion) push it only so far. We can’t
push it anymore (inaudible). I guess
you sort of answered my question
before, that...

Monty Bassett: And, as you know, it’s
clichéd. Everybody says you change
the masses by changing the individual.
Maybe when—I love that analogy—
when the rubber band gets stretched
too tight... Okay.

Question: You have a unique per-
spective in that you're a scientist and
a filmmaker. How you process your
words, how you put your scripts
together, is different from, say, how
the scientists here would put their
reports together. Would you speak
briefly on how you managed to make
those two worlds cross and how you
work as effectively as you can?

Monty Bassett: The one thing that
I'm very self-conscious of is that the
film “Cassiar at the Crossroads” was
done as a bit of a sensationalist film.
In doing scientific papers, it’s “the
facts and just the facts, ma’am.”
When you’re doing a documentary,
your first criterion is, can I educate
and entertain and keep the person

15
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from going “blip” with the remote
control every time the commercials
come up? And so there’s your balanc-
ing act. There’s another element in
that balancing act: keeping your sci-
ence accurate without becoming so
detailed that you lose your audience.
[ own a television set, but we only get
one and a half channels. I think that’s
probably done more for me in film
than anything else.

Question: As a follow-up, you men-
tioned working sort of with a sound-
bite approach. Do you have to be
careful of this? Because these ideas
are usable currency that we’re all
used to, very sweeping in scope,
and yet you sound like you still have
to use those little elements of
thought in order to get these stories
across to the lay audience.

Monty Bassett: And you have to be
very, very careful, because the cliché
is a fast way to get from A to B, but
you also lose all of the detail that was
in that journey from A to B. So you
have to be very careful. One trick is
to coin phrases, to give a different
perspective of what you’re trying to
say. For example, you can see the for-
est through the trees

Mr. Shelby: Thanks, Monty. That was
terrific.
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GENTRIFYING ECOTOPIA: A
BROWN GIRL LOOKS AT HOME,
LANDSCAPE, AND POWER
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Debra Salazar, Ph.D.

Forest Policy Analyst, Professor of Political Science and Affiliate
Professor of Environmental Studies, at Western Washington University,
Bellingham, Washington



uring 10 years of studying in

forestry schools, 3 years of

measuring trees, and 5 years
of professing forestry, on many occa-
sions I encountered the look that
said, “What’s a girl like you doing in a
place like this?” [ became an expert
at interpreting that look, and I can
say with some confidence that it was
not my apparent innocence or purity
that provoked the question.

Eventually the look grew tedious
and I moved on, and got myself a job in
a political science department. That is
one way of explaining my decision to
leave forestry, and it does account for a
big chunk of that decision. Another,
related, factor was my interest in the
environmental justice movement' and
the seeming lack of fit between the
largely urban/industrial focus of that
movement and the rural/land-based
concerns that dominated forestry.
Freed from the constraints of a

1980s college of forestry, my inter-
ests wandered until the social scien-
tist made peace with the brown girl.
That peace has allowed me to dis-
pense with the pretense of disinter-
est and to study the things that mat-
ter most to me: my family, this place,
and two abstractions—justice and
democracy. | have indulged these
passions through research on the
environmental movement. [ want to
understand how environmentalists
might work with human rights, social
justice, and labor groups to forge a

broad-based progressive agenda for
American politics. I also want to
know what factors get in the way of
that kind of coalition politics. During
the last 5 years, [ have spent as much
time as | could wandering around the
Northwest, interviewing environmen-
tal activists. From Ashland to Powell
River, BC, from Depoe Bay to the
Palouse, I have placed my tape
recorder in front of environmentalists
and listened to stories about their
lives, homes, and hopes. Along the
way, | have attempted to understand
what this place means to these
activists, how they understand social
justice, and how their identities and
experience have shaped their per-
spectives. Many issues and themes
have emerged from my conversations
with activists, among them: immigra-
tion, citizen monitoring, spirituality,
globalization, indigenous sovereignty,
and gentrification.
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